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Artists’ Statement
Jamyang Namgail

I grew up in a nomadic family in the Changthang region of Ladakh. The Changthang Plateau, renowned for its
high-altitude environment, rich Buddhist traditions, and nomadic lifestyle, provides an endless source of inspiration for
my creative journey. Thus | try to bring this unique perspective on life and culture in my work.

| try to portray the seasonal migrations of nomadic herders, the animals they depend on—such as yaks, goats, and
horses—and the challenges of surviving in a harsh yet breathtakingly beautiful environment. My work reflects how the
nomads have thrived for centuries in harmony with nature, a concept that resonates strongly in today’ s discussion on
sustainability. | also highlight the handcrafted items that is integral to nomadic life, including woolen textiles, yak wool
tents, and intricate handicrafts.

The landscapes of Ladakh play a significant role in my work, with their vast grasslands, towering mountains, and the

intimate connection nomads share with nature forming the backdrop of my creative expression.

My materials and approach : | have dual passion for painting and applied art. For my paintings, | use canvas cloth and
acrylic colors, and for applied art practice | use digital tools to show concepts visually. | specialize in graphic design, in
software such as Adobe Creative Suite (lllustrator, Photoshop, and InDesign), CorelDRAW, Procreate, and Autodesk
ArtCAM to create both artistic and functional designs.

My journey as an artist began in childhood, fueled by my fascination with beauty and creativity. My grandfather, the
finest artisan in our nomadic village, was my greatest influence. Watching him transform simple materials into
extraordinary creations nurtured in me a deep appreciation for craftsmanship. His dedication and passion for his work
inspired me to pursue my path as an artist, carrying forward the creativity and love for art that runs in my veins.

Jamyang Namgail

Artist

Born in 1995, into a nomadic family on the Changthang Plateau of Ladakh—his birth took place inside a yak-hair tent.
Drawing inspiration from the high-altitude natural environment (around 4,000 meters) and rich Buddhist culture in
which nomads live, his work features essential handmade items from nomadic life—such as woolen textiles, yak-hair
tents, intricate handicrafts, and musical instruments.

His life” s work is to convey the intimate and harmonious relationship between nomads and nature.
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Bearded Vultures

Jamyang Namgail
Digital paint

The bearded vulture (Gypaetus barbatus)
plays a crucial role in maintaining the health
of its environment by acting as a scavenger.
Its primary diet consists of bone marrow,
which it accesses by dropping bones from
great heights to break them open. This
behavior helps prevent the accumulation of
carcasses in the ecosystem and promotes the
recycling of nutrients. By feeding on carrion,
bearded vultures help to prevent the spread
of disease. Additionally, they support the
overall biodiversity by aiding in the
decomposition process, which benefits soil
and plant life in their habitats.
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The Bond
Jamyang Namgail

Digital paint

The bond between nomads, their animals, and
musical instruments like the Dranyen and
Kopong. This bond is a powerful depiction of the
harmonious relationship between our nature,
culture, and survival.

The dressed in traditional clothing adapted to
the climate they live in, such as warm furs, animal
skins, or breathable fabrics. Their faces express a
deep connection to the land and their animals.
The animals—horses, yaks, goats, sheeps and
dog depending on the nomadic culture are
positioned close to nomads home or tent (Rebo),
symbolizing the mutual trust between them. | see
them as loyal companion of each other.

The Dranyen, a traditional stringed musical
instrument originating from the Himalayan
regions, is particularly associated with Tibetan
cultures. It is often regarded as a nomadic
instrument due to its historical use by pastoralists
and wandering communities in the Himalayas.
The Dranyen also serves as a symbol of the
nomadic lifestyle of the Himalayan peoples.
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Drayen

Jamyang Namgail
Digital paint

The Symbol of Nomadic Revival.

Drayen could be imagined as a central motif in
the revival of nomadic culture—a spiritual or
physical symbol that unites the past with the
future. It might take the form of a ceremonial
object, a tribal emblem, or even a mythological
figure representing the endurance and strength
of nomadic traditions.
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Jabro

Jamyang Namgail
Digital paint

The Jabro dance of the Ladakhi nomads,

often performed around a bonfire, is a joyous and
communal celebration that reflects the region's
rich traditions and close connection to nature.
During the dance, people gather in a circle
around a bonfire, which provides warmth and
light in the cold mountainous landscape. The
dancers, dressed in traditional Ladakhi attire,
move rhythmically to the beat of drums and
other local instruments, creating a lively and
energetic atmosphere.

The bonfire is central to the celebration,
symbolizing life, warmth, and the strength of the
community. The dance is a form of social
cohesion, with everyone participating, regardless
of age. It is typically performed during festivals,
celebrations, or other significant community
events, bringing together nomadic families and
fostering unity and cultural pride. The Jabro is not
just entertainment but it is a reflection of the
nomads' deep connection to their environment,

their traditions, and each other.
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“SPINNING LIFELINE OF NOMAD”
Jamyang Namgail
Digital paint

The nomads of Ladakh ensure their needs are
met without relying on outside resources by
utilizing everything they produce themselves.
Their livestock provides not only food (milk,
meat) but also raw materials like wool and
leather. They spin wool into yarn, weave it
into clothing, blankets, and carpets, and use
leather for shoes, bags, and other tools. Their
knowledge of local plants and herbs supports
medicinal and culinary needs. Additionally,
they make their own tools and shelter, often
using materials like stone and wood. This
self-sufficiency is crucial in their remote
environment, where access to external

markets or supplies is limited.
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Sacred Birds
Jamyang Namgail

Digital paint

The Black-necked Crane, in particular, was
considered sacred. It was believed to be a
divine messenger or an auspicious symbol.
The nomads would often see the cranes as a
sign of good fortune and spiritual well-being.
In Ladakhi Buddhist tradition, animals and
birds were seen as representations of natural
harmony, and their presence in the land was

a reminder of spiritual balance.
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